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Summary

Perspectives based on knowledge of the history of manga
expressions are essential for learning manga drawing
techniques. It has been pointed out, for instance, that
manga characters in the Osamu Tezuka vein are based on
the “Mickey's format” which was a Constructivist
reinterpretation of the drawing methods of Suiho Tagawa
and Walt Disney. This report discusses the hypothesis that
an “Alphonse Mucha format” (based on the influences and
reinterpretations of Art Nouveau, Art Deco and other
late-19th century illustrations and advertising art) exists
within the shojo manga genre. In 1901, Takeji Fujishima
adopted a Mucha-esque design for the cover of Midaregami
(Tangled Hair) by Akiko Yosano, bringing together for the
first time the Mucha-like image and the “notion of self’ in
modern Japanese women’s literature. In the 1970s the
Alphonse Mucha format was adopted again, this time by
the Year 24 Group of shojo manga artists, who spearheaded
the “exploration of the inner self” in shojo manga stories. At
first glance the Alphonse Mucha format seems ahistorical
and to concern only the external appearance of manga
characters. However, within modern Japanese female
expressions including shojo manga, the Alphonse Mucha
format originated as imagery capable of suggesting the
modern ego, physicality, and political nature, and as such,
understanding the modern historical context of the Year 24
Group bears significance to manga education.
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