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1) Curating the city: Kobe
2) Quattro libri

3) Cinema obscura

4) Do it together

5) Everything you can imagine is real
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Summary

"Future Crossing" show also featured five IDI and ITAMAS
faculty projects in robotics, 3D printing, retooling old
technologies and "curating the city" with an emphasis on
using new technologies to cross over existing cultural
boundaries and pre-set fields of inquiry to imagine new
possibilities and future social realities.

1)Curating the city: Kobe

This project proposed in counterpoint to the City of Kobe’s
more traditionalist urban planning schemes takes a hint
from Hayden White’s Metahistory: grasping the city as a
multilayered (past-present-future) time-space description
in which functions are not categorised by building types,
but rather as nodes for “vocabularies replete with diverse
plots and rhetorics”. Information society “big data” can
streamed through such nodes while simultaneously the
built environment and physical structures can be more
easily repurposed in the form of nodes for new urban
networks.

2) Quattro libri, 3) Cinema obscura, 4) Do it together,

5)Everything you can imagine is real
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https://www.artdesign.unsw.edu.au/
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