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CONSTRUCTION OF THE FASHION URBAN REGENERATION PROJECTS UTILIZED
THE CHARACTERISTIC OF EACH FIELD

Design Education Based on Fashion Museum Perspective
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Kobe Declaration "fashion city" ahead of 40 years is trying
to make progress (1973) across the country. In the

meantime, the construction of the Fashion Town, actively
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promoting tourism and events utilizing the geographical
advantage, was established (in 1997) as a base for the
promotion of Kobe Fashion Museum. However, the victims
of the Great Hanshin-Awaji Earthquake and global
recession since the 1990s, has also steadily sluggish the
fashion industry. The construction network of people from
industry, government and academia peoples by our
university as a responsible for coordination role which
utilizing the intellectual property of Fashion Museum was
proposed.Here we report the conclusion of the intellectual
property field results and captured the role of Kobe City

Fashion Museum in 12 years periods.
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